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Many of us take it for granted that we can download films or music without
paying. Now, new projects such as Google Book Search will make millions of
books available too. What will this mean for authors and the publishing

hn Lanchester asks who owns what in the digital age

industry?
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0 he wiords <Intellec-
& tual property™ have
, a lairly predictable
e alfect, Use them in
corversation, and
mrina out of 10 pec-
o B 11 ple immadiately fall
R into g deep sleep,
only towake vight hours laver demand-
g coffee anad Weetabix, The 1oth per-

e
S
oo

son, who ls lkely to have some sngags-

mant with the creative induwstries, will
immuediately launch into a long, articu
late, autobiographical complaint.

The broad story of copymght 15 one
of creative individvals feeling they are
bedng stiffed, and that the public intes-
=1 18 |osing ot as a pesult, Everyone
s i Beed abost it This is mane, Be-
twern Chrastrmas 1941 and the dropping
of the atomic bombs In Ausgust 1045, my
gramdparents were in a lapanese intern-
ment camg in Stanley, at the far edge of
Homg Kong island. Many intermees died
of malnutrition and Hiness, only three
Red Cross parcels arrived during the
entire war, and some of their closest
friends were wotured and execured by
the Kempetai, the lapanese military
pesdice anst equivalend of the Gestapo,

Personal poessessions wWeTe SCRIce,

it, The Fact that T couldn't find anything
ahout the poem's author made therm
too nervous, If 1 couldn't And him or hey
= didn't even know whether he or she
existed and wasn't 2 psevdonym — then
the poam was probably s copyright and
as such couldn't e published.

There might have been a wiry around
iE, iF 1 was prepared to indemnify the
ptdlishier fromn potential costs ansing,
That didhin'l seem Fair o me. ¥l don't fosl
i can indemndfy yoo for the legal nsk,

| fiar nbwiicus reasons to dowith the rela

tive balance of resources betwesn us,” |
wrobe i the corporate Bawyer. “Pearson
is a Cabn global corporation, 1°m a writer
it rvee qreall children and a mortgape

-0 ol the complains of the geople
im thee cammpr was that ey wene forgod -
e and silenced. Ik does seem sad thid
this person®s voice won't be beard pre-
cisely because no one knows who he or
she was,™

Mo dice. The poem =a't included

in the Us edition of my book. It was
cheaky af me even o ask, gince, & my
American editor told me, “copyright
aver hepe is like likel over there™ — in

| ather wordks, it is immmeie from coen-
| mion sense, with nio room for fexibility

or negotistion o1 the self-evidently

By the end of the war, my grandmaother | mght thing. it is almost impossible to

awned only two things: a one cent coin
with the middie drilted our, which she
wore 39 a wedding ring, since she had
eraded her ping away. for food i early
1945; ancl & amall pochet diary for 1942,
which she must have boaghil bhefone
thae Fall of Hong Kong, She wsed that
diary for the mext thres years, writ
ing in pencil. and commenting almost
exclusively on food - basically, every
time they had something ather than
fee, she made a note ol it
At the encl of the war, the intermees

wisre given a yped newsletter tha
Filllesd] therm imon what hacl bappened
while they were in the comp. (almost
the frst thing on it was a remark about
the influence of women in all areas
of civilian life during the war: “driv-
ing buses and worklng b factosies™.}
AT about the fime she was ghven thal
rewileltter, Lanmie, my grandmot e,
sl hiave Fouinad a Dy pewriter, Decause
alomg with the athier sctaps of paper
From this period [Hound o poem that
sha, or someone else, had typed oot it
wias called “a Farewell to Stanley™:

A farewell to Standey — it's ower

Of internees there’s not a sign

They've left for Newhaven and

Dhorvel
For THull and Newcastle on Tyne,

The poem must have meant a lot to
Lamnie, or she wouldn't have kept it for
thee rest of her life; it is, it seems tome,
arather good poem. Buft you won't find
it in the American edigon of my book
Family Bopiance. because my Amesican

pizblisher was reluctant to let me quote
]

exagperate the ferocity of the copyright
laws in America, which are in effect -
wibtten by the large envertainment
conglomeratas. Thi mast fmoas
paimple of this is the Mickey hogse
effect, whereby every time the Mouse
i skt to comie ot of copyright, the
term of copyright is extended. This has
happened 11 times in the past 40 years.
[f the same Laws had applied retrospec-
tively, the s government would never
have been allowed to wse the pame or
the image of Unicle Sam.

The corporations have the power,
and thay are not afraid to wse it The
Digital Millenniom Copyright Act in the
L% conssderably extended the range of
boith criminzl and civil offences that
could be committed over copyright
Igaues. There is a clause kn US film
contracts whicl awands the peoducers
righta min perpetuily and ehroaghont
Lhres wiverse asmd For any and all fosmns
ol expression whether now existing or
hereafter devised"”, As far as [can tell,
the only loophole in that is if vou fell
through a crack in the space-tima fabiric
of the wniverse into 3 paralbel ome.

(ln case vou're wonderbng how that
brizare clugse came about, it was a5 4
resialt of a Lywsuil bepween Dismey and
the singer Peggy Lee over | e vidkio-
cassetbe elitinn af Lady ard the Tramp,
Her contract was drawn up before the
existenoe of VCRs and she sued on the
basis that Disney did not automatically
have the dght to sell videos without
hier pemuission. She won §3.8m, and
thie “throughout the unlverse” clawss
weas barm, 1o imake sure the studios
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mever went through anything like
that agakn.)
There isan irony here, Twenty years

| agn, the US studics announced that the

end of civilisation as we know it was

i hand; the destructive force was the
viden-cassetie recorder. tack Valenii,
president of the Mosion E'I-:im A&lucla-
hnuuiﬁmema Wit b

and said ﬂ'ﬂw

| o intrusion of this new technology is

o the American film prodiscers gaxd the
amarican pubiic as the Boston Strangler
is bo the woman aloms. ™ Today, reverme
From video rentaks acocums for 406,6%
of all the maney eamed by the major
sriaclboed. Wiathori? thee lechnaingy they
Feaght e thie last ditch, the studios
weonld have gone out of business,

The entertainment industry feared
news technalogy, and didn't undse-
stand it. And then came the interne
and file-sharing. First they adopted 1he
ostrich posttion, then they counter

artacked by issulng semi-broken “copy- |

protected™ Cha, and by suing allegec
flbe-sharers, and in general did cvery-
thing they could totry to make their
customess hate them, Thanks to these
draconian legal tactics — which have
invodved mishaps such as suing dead
people, chifdren and grannies wio
don't own computars — the industry
i5 shrwly Fraanaging o convince people
that [ibe-sharing is illegal, Bt that is
ol tse same thing i persuading them
il is wrong,

We in the UK are not as far down

| the line as the LIS, but we are headed

in the same direction — or we will ba,
if we continue to allow the question of
Intellectual property to be determined
by coq porate intesagts in Aoverica, That
wirtildd be a pity, bath for the imberent
harm that the restrictions cause to
cretative life and becawse Britadn was.
the birthplace of modern intellectual
progerty law - the first place where

systematic thowght was given 1o what
copyright should be.

Mot that it began Eke that, Copyright
was bormn in the 16th century and, for
the first couple of centuries of its exist -
eme, wins o form ol censorship, With
the cveation of the Statiomers” Company
im 1556, printers had to register their
hooks, in ordéer to make it easier for
the monarchy to censor thelr “herasy,
sedition and treason . . . whereby not
DI!]],' e s dishomoured, bue alssan
ENOOUTEgEmenl i% given o disobey
kvl princes and governors", It wasa
stragghttorvweard means of control: print
somthing we don't ke and you'll be
punished, often by means such as hav-

| img your nose slit or ears cut off, (Same-

where, 3 record Company execative i
reading those words and thinking, of
only . ., ) These laws had noghing 1o do
with thie needs af wrilers or Lhe pailidic,

I and everyihing todo with state contro,

- —

Tbe idea c;}f
‘conyright began |
as an argument
over books: and it
Is over books

that contention
FIOW [00Ims

When the first real copyright law
cama, it was by accident. The laws
controlling printing lapsed in 1604,
and for the next 16 vears a form of
anarchy reigned: anyone could prim
Jn}'t]'l ng. The affect {or rublishers was
digasrrous: 11 1oy e b roalise how
Il:npl:lrmrll thedr mnnn;lp:lhr was, and in
furn how important it was to have a
m-.ﬂ.lnfnnt just censoring the press,
| burtontroliing who owned what - in

| short, anddea of copyeright. Dut of Yhas

ik bown the copyright act of 1710, or,
as il was signifcantly czlied, “An Act
for the Encouragement of Learnimg™,
The act said thar:
Whereas printers, booksellers,
and othear PErsnng have of late
fraguently taken the liberty of
prnting, ceprinting, and pubdish
inig. o7 causing 1o be printed,
reprinted, and published, books
and other writings, without the
consent of the authors or propri-
etors of such books and writhngs,
o their very great detrinment,
and too aften to the 1uin of them
arnd thedr fzmilies: for preventing
therefare such practices for the
rIIILIrI":, anel for the LICOATEER-
ment of learned men to compase
and write wseful books |

It created o copyright term of 21 e,
after which the rights would revert to
the author. And there you haveit: the
world's first syatem of copyright, As
those words make clessr, thee st was ey
p.':ll“_‘ll |1_."I:'..'|.‘ue'|.1 i carrdcles: that itwasin
the public interest to create an intellec-
tuakly fruithul cutture, and that the way
Lo dler Ehat weats toomake it pu:lssjble for
writers to earm money from their work.

The idea that copyraght stumeld bayve
a public Interest component is centrl
to the Gowers raport, commissioned
by Gordon Beown b 2005 and piib-
lished last December. Andres Gowers
ueed toedit the Financial Times, which
periiaps hedpedd B0 give his report a
certain breadth of perspective, His
“report into the intellectual property
framarwork™ talks about the need for
a “balance™ in copyright law, ome that
recogises the interest of consumers
and the public as well a3 the creators of
intellectual property and the hig com-
panias that increasngly dominate the
pabslec spaces of the intellectaal and
entertaimment worlds. 15 15 an attempt
T ret liinek 1 he Barger issues in the gues-
Tiom e inteliectoal property, in 2 2ense
fizr the first fime since the copyright act
of 17100 created the frrmework for all
madern intellectual property Lus.

Ihe idea of copyrighl Began a5 an
argument over books; andd i is over
baoks, both as intellectual property
amd as pysical entities, that change

amd conrention now looms, The
revolutionary impact of the inbermet
on the miuske and flm buesiness is plyin
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Depository of chonge . . _ the Bodieion Library, abave, € one of Googie’s periners in moking books searchable online

-"u:-;r.-:l stacks. These were designed to
apcommodate the incressing fumbear
of books too small to chain ssoarely to

bosee, Mow it's the turn of the printed took a tour in the company of the head
word, The question is simple, and fwestern manuscripts, Chris Flatcher,
far-reaching: what s godng to happen to make me realse how little 1 had
pobaoks and to the pecple who writs sCtually thowght about 1. 1 shelves, and were zn mpartan
3 tham? And if it wns books that frst regagitery of copies from the Station
gansed the whole idea of intetlectual e butldings of the 5" Comgsany, leswes of cogright and
property to be raised, might il not b Bodleian are so ald, of aceess to informaalion wesde thias
i through books that we can see some amd in their golden barilt indo the institetional DNA Tom
promising ways through the murk Cavtswald stone 5o the start. The very layoat of the ild-
& fowvaad s 2 Future that is not dominated bezutiful, that it is ings, with teaching "schoods™ tucked
by corporate interasts ttosee how | i the comers of the quadmngle, Te-
The Bodleian in Cufiord s one of insistently mod
the world's great libraries, Bt is a copy 2T an insttution
SreEht library, meaning that every book rendad b b, T
Spiatlisliad (5 the UK ha lawy bo gl o The collectbon, i
lnlp’l."--"'u' Rocllean., This b= botk Liabirinr s @by

PE5Y

pepwean the library asn repository

of Information and the niversiny o
a place of instrectian, Aod this great
litrrary i also a work 1o progress, with

the dbrary n
bepginmnings
Hunlrsy's

- L i

Sty irond e phenamenon, with very A lvidd, ahiowied how Thomas B -] o sere near enoughEpacs o -:Iiﬁpla_'!.'
madem consequenoes — such is the on v bablingraphic vision had 1o react ity |'|'|p|'|"i":_nr holdings of man-
: 1|-' r.".xl v published booksthata  toatech =l shift. The new oo ; |  books. The Bodieian is
aytenching 5.2 kilometres of maw lectina was barilt to arcommindate the eneTEetic '.Il'. r'|| ||'k£':|'||:ll'|{':|l'l:l:|ex|}.-|]1-_‘|
el space 2re needed every year - and | transition from the long-established, ts exhibition space (a8 well asdn:sr:g
griobd cme: it began with the -l- tried-and-tested technology of unique | everything ese I:u:-meetlh-: demands
: 'I:-.l|u| any depositing o5 of handwritten texes fo the kot nev I new echnol oges, new expeciaions
avmd anZuments Delwesen mass-produced technology of the & |.l| new s100k) .1|'||:|1-E|.I"EEJ.E"I.'EI:E||:II!I||=

M Bodl=inn building aaoss the raail

& Flumirey's Libery has figh [ wou are lucky emawgh oo be taken
v, wbibeh the resader mdemeath the Bodleian, rI:rm:p_h the

s This world s fitst underground passagewiy that links

. .q'

wrncy. [ thaught 1codex: in other words, the

ted new ideas about the connection

the et ihel old hbearies with the New

Hocll=ian, the comnection betwaen

thieidea of new e I‘I'. gy _|l||_| [

purpose of the building TS BT
nore evident. Above youL ||l.-.- are

O NEES

1 the reading ioams were

i, poraieried [y

thie Lamson tubes i which re

slips from
N0 SEnt Zooming
CoOmpressed air uivident tubes mn
thraugh I'alll L ||Il| v Paris: Proust

it ke b of thém.) Toone
|'|| ermosher, a sort
r||||ll & Cons ar bedt
wiich runs all day, carrving books from
thee stacks oo thwe library, It i hard 1o
imagine anvrhing rhas :|ll|-.','i 1THL -

OUSLY INCAmate "'|||Il\.' idea ol Viciarsan
gtearmpunk. Ae Lt ; -"-.I ks
11 Slopeys ol { them

A} i elves on rolling

casters. and sowarren-=like and oo
pressed with books that there 15 some-
thing genuinedy scary about it A sign
warns workers not togo doswm into the
stacks in the 20 minutes before closing
without telllng someane elss wihiers
r"IE'r-\_It 1E s wenrns Ehad , enam
I.-I'|-.-||_.l.'||l V. Wi kel foslliva the

Sl HPLE

LI R R s, ILER} LA LR

alwiys b vl tooan exat, 1H's easy
o P g Tack
imagine gperting |

Mmagin

inthe stacss;

["5 CASY IO

35 3 5208
Inepectar Maorse o sven Lara Crolt. I
the oonpany of & muide as Kiowledee
able and erggpeng a5 Chris Fletcher, it
v ncd b mass the point;
miachine for storing and re
trieving imFormati
IS 15 Wil Cad
Google 15 setting ou

al boaks

gl COmEs In
10 make the
1E| DS — a5 ¢
able as we The Iy
Goeebe's paartnes litiras
ol sarticipating
Harvard, the Mew York |
the Unaversity of Michigan, the Bavarian
S1ate Library, the Caralomian Marional
Library and the University Complutense
i Madrid. Al the Bodlean, wndsr the
Chinrge of Richard DhversBen, thie keeper
A spevial collections, Google s digitis
irg s mnch -I the - -coprerig b
lioins of the oy ioir as it cas m
That, in practice, means the 149550
furv; |||||I o1 boles are often -'!'
1o be :-aﬁ. vy handled, and 20th- -.:|.|. Ty
books tend to still ba In copryreght. [
EEEed Dvenden wikal propoertion of the
colbectiai Lhat re Eestd, and he said
significantly mwr 3
perhEns bebwer o
lesiction. That seems a sum samall
proportion, bt it reflects the huge
crease ink -.-.'nL atitu .ur....., throwgh th
zoth century and Bevond

Mies,

STy

OOk e
ek A AT}
invthing, but | was
told that the Book
Search Programme
already inciudes
miore thikn a mal
lhoi bowokes;
the number |2 growling daily. Only the
world's very biggest His = higaer
than that, Ovenden said: 1 think in the
2151 century Google Book Search will
be regarded as one of the fru,“rl i dal
al enterprises. [t's not the onky one,
but 1t's wp there.®
Noone could think this s amything
other than a goed thing. To make the
resources of the w
available toany

ieid's leratures
W 0 WADY Lo ook
it Yhem and has acoess 1o @ compst
wilo coadld possitdy disagree with that?
The controversial aspect of Google's
project comes not with the titles that
are out of copyright, but with the ones
still in itz and that, surprisingly, is the
wast majority of books — §0% of evary-
thing that has ever been [u_|||:|-.||r- flg
=till in copyright; 10% of that & st | if
print. For those books, if the ETE]
is part of Googlhe's partner programeme
i b0 v of the baok is available 1o
be searched anline, The rest is B

|I1'-|'|'||
o, but the page contains links from
which you can buy the book, shops

that sell the book, and in some cages
librarics that bave a copy in stock.
Publishers who aren't part of the pro-
gramms have thelr books avadlable foe
searchimg, but you can't read anyihing
other than & very short soippet of tex,
i with hiblisgraphical information
about the boak, One of the subjects of
the lawsiits rmumbling between Google
and the American publishers is whethe
this should be on an opt-in basis
{Google can't include a book unlbeas the
publisher says s0) or an opt-out (G
can inchude amything unless sameon
explicitly asks nob ta be cludaed).

S 309 of all books dre out of copy
fight, and Google can have them with
everyone's blessing; 10% ane in print,
amad the lines-of amrument are Girly
chear. The other 70% of books are either
in copyright but out of print or in o
status about which nobody is certain
— “orphan works”, & they are known,
IMGDody Even Knows howy many books
there are. This best guess seisms o be
abowit 22m) Ik is over these fitles that
the big argument between Google and
the publishers is taking piace, Google
wants them tobe availzble onling,
together with links and places to by
the books, It =eems to me this would
mean that, in some cracial sense,
(eoagle wias actumlly the pubdisher o
the book — and this makes some pub-
lasharrs amd writers nervous

The crucial isswe s on of trast
Everyope in the book world can see
what has happenad to music and is
happening to flm, and it wortles
them; the prospect of free digltal
copies of books & not autamatically
|oTul, ODwenden says "1 can'l sed o
thesy'l sedl more books by nat bein

whicly 1sag a certain fonse
s something horrifyang about

thee ichesy thwat 70% of all the books ever

ke
1l

Thernes

Continued on page six
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» Isn't giving information in books away free encouraging readers to think that books should be free too?

Continued from page Ove

published are in the limbo of being
ot of print. Anything that gives thase
weoikhes 3 ew life anal riewe readers. even
if gl @ Tew! o yeas, has to be weloome,
Hart wiat about the information bn
those hoales being glven away foee? Isaf
s & damgerous wiry of encouraging
readers to think that books should be
free o, &0 1Tat wheen digital forms of
reading corme slong., s they surely will,
People feel & sanguine about stealing

Iacits . Rhey dho skt stealing miwsic of |

mirvies? How secune will the alectromic
tents be® Hackers have had no troubde
m.wkil'r_l.;, the enicryption of Chs and
DATR: i e & redeson (o believe they
wrill hanve meoee trowbie in meaking it pos
sibde to steal clectronic copdes of hooks?
[hiere ane alrendy websites that mvite
peaphe to downboad e-texts by dicking
on o button saying "Steal This Book™,
And scepiics point 1o 8 contrast bebhwesen
vl..u-:qd-e-'s attitade 1o everyone eke's
infarrrsation, which it wanes to nuake
weailatle free, and its attitude 1odts owm
proprictry mfsrmation — the compay
s farmaons Tor s doss-moathedness; it
wodl't even sy amything aboul how or
wiltiets il scans the Dok,

This lack of trust hampers the cur-
pent usefulness of Google Book Search,
sinoi the "snippets” ane oo shaet 1o be
useful of readubie. One way of describ.
ing what ks happemning is to sry that
pubiishers are frying to learn from the
experkence of the music bustness, (The
technobogy that underies the rppleg
of muesic filles, 1the MP3 player, has
recenthy become an intellactual poop-
erty issue in itself, The Fremnch com-
pany Aleated was Last month awanded
f1.520n from Microsoft, on the grounds
that jts patent kn MPY technodogy had
freen Infringed - the add thing abeut

this being that everyone thought the
technolegy was owned by sameone
elze an had already been paid foe)
Was there a way b which the battle for
customiers” minds oould have played
out differently® Was it lnevirable thay
file-sharing became endemic? Was
there 3 wiry in whibch the music busi-

| mess could have persunded people that

file-sharing was 3 orm of theft? What
should publishers do to avold saime-
thing similar happening to them?

N here are people wi
O foresee o disaster

S for publishers and
writers. Personally,
1think that books
are poing fo be 0K,
for ope main rea-
som: books are not
aly, atmt]:ﬂmaﬂjy thee information
they contain, A book is also an obxpect,
and a piece of technology; in fact, 3
ook s an extracndinarily efective
plece of téchnoalogy, portable, durable,
gxpensive to pirate but easy 1o use, nod
prone [o bosing all its data in erashes,
and capahle of 1aking an amazing
variety of beautiful forms, Google Boaok
Search is gotng to be a superb tool For
accsusing the informathon in books; but
bow mneh of Midedlemarch or Whine
Tecth or Tererin fre Tibet i Information?
Yo can see in the BodBeian®s rich heidd -
ks o manmscripts and old books just

| how much of the culiural history of

books, and thelr culturl importance,
[4es i thaedr bookomess. This will, [ hink,
dilute the impact of digitisation for
writers and pubdishers: even if vou
could rip anm MP3 of Mobsy-Dick, wiho on
eanh would prefes it 1o a bound copy?
Dvenden, 3 goeat fan of digitisstion and
aman in a perfect pisition to ohserve
its effects, ot the same tiime stresses

SRGGE W ol e R B LS S

the virtue of the book. *The codex

wizs & bechnolbogical leap. It works very
well, has done so for 2,000 years, and
atill does ao — penple still find it very
rasy to use, What digitisation does is to |
highlight that."

[ think the argument between
Cooghe and the pubdishers will be re-
solved by the evidence. Google (3 quick |
to brandish case studies of the ways in
which Book Search has hetpod small
puldishers; il the evidence mounts (o
the podnt of being trrefutable, it will
B fes effect. Conversely, Wihereis |
evidemos that too musch ook oomtent
i being given away, and books are [
starting toship into the mental calegory
of & praduct for which people doa't
expect Lo pary, then publishess will pull
oull of the partner programme,

A5 for intelbectual property in gen-
eril — the Bmous Gowers “framework”
= | harve tw suggesiions, bath derived
e myy Eam e be e vs KB §he world
of books, One is that the period of
copyright coninol doss not need to be

, Jusst s Hﬂqr’lhmumriﬂém its bevim is extemded

this seme as the peried during which
an artist can eamn royalties, | worked
for a short while &t Penguin in the early
150, durillrg which bvoe i Wemalf
both brigfly came out of copyright (o
Jamuary 1 1992} and sales in thedr work
poomed upwends, as publisheri came
ot with competing editions = in the
case of the one book for which Penguin
already had a licensce, [lysses, sales
went up (and there wene five ofher

| editions on the market). As a resull of

having seen that at first hand, 1 think
thit, 50 vears after an authors death,
anyone should be abde to publish a
baok or record a piece of muzsic or pul
of a play, as long as they pay a royalty,
This would increase general levels of
oultural creativity and still alow
revenue, byl nof control, fo artists’

| descendants, We could even have

some fan with Mickey Moase . |

The other suggestion i3 thar artists
aheild be puarantesd, by law, a percont-
age of the revenu from the sale of thelr
e, A1 the moment, the big retailers

sgueeze the publishers, who i tam
squeeze the talent, sothat 1 i comimon
for as Hrke 25 9% of the purchass: price
of 3 book, oy — thoujth s not just
bosoles. — to resch the writer. That's 95%
of the money poing to someone other
itham the creatos: dossi thit seem righi?
My experivnoe of asking people about
this miggests, very unschentifcally, that
et ;l:'q:-pif.- aren’t aware thar three-for-
tweos &nd dramatically reduced prices
miead that the writer |s eaming a smalles
royalty per copy,

Surely, in the intesests of 3 Hvely
creative culture, we an at least ensure
ithat 104 of The paicl price of a ook
gows to the writer? This might Create
some dpreaid pressie o price, but
it mdgh nod. [ might jest mean that
the supermarkets” margins took some
of the pressure, instead of everyons
elte's. Indieed, a law Hke thot might be-
comme a model foe otlher aneas, not jusy
of intellectiinl property, bat of work,

If it caghtt on we maght soe 2 workd

in which farmers or factory-labourers
weere by law goarantedsd a minkmum
share of the procesds of their labour,

A b like that could be as importand a
new Framework, and a5 moch a force
for good, as the 1710 oognmight act, It

i5 2% true now as it 'was three centurnies
age thal a creative culture isa culture
Ui whibch creativity has 3 chance of be-
ing rewarded, Given the pressune being
exetted by technological and economic
processes, this coald well bé the kst
chance for the bdea of the public good
o push back against the corporate in-
teresrs who want intellectual oty
laws bo e writben by, and for, thim-
selves, We'd best make the most of it,
Fasmmly Rumekmu, ey ot Latw BoeLtas, it et By
Fabier (R0, 0], o ande a cogy for (54,08 wifh frge
1 piip ol G e nawvlcs on RO LM DR T
o g0 e guiardian po gk heaksap
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